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Th e Arts : Tomorrow Why Pat Moylan wants
to ‘demystify’ the Arts Council

DeirdreF:

claiming is the only

image of the younger

Leonardo da Vinci yet
discovered. But did
he paint it himself?

LMOST 500 YEARS

after his death, the life

and genius of Leon-

ardo da Vinci
(1452-1519) continue

to fascinate the world. He knew
fame and celebrity during his life-
time and many aspects of his life
md work are well documented.
But much of it is unaccounted for:
we know little of his private life,
for example. Nor do we really
know what he looked like as a
young or mlddle-:ged 'man, as all
portraits in existence depict the
baldmg da Vinci in the autumn of

The ununhmg of a mysterious

painting - dating from 1570 or ear-
lier - co\lld be about to change all
that, and the news of its discovery
has been attracting a flurry of
attention in the Italian press and
television.

the course of research
on the Templar and Irish connec-
tions with the southern lul.}n.ml

scientist, until carbon-dating
technology revealed it to have
been a portrait by one of the great
masters. but not a self-portrait.

fact was established, it
begsedmequuuonuwwbo did
paint it. And, as it was painted
after Leonardo’s death, then on
'what basis was it painted?

The newly discovered painting
could be the original on which
that Uffizi one was Bar-
batelli himself is in no doubt of the
clear link between the two - both
show the same man in three-
quarter profile, except the new
one is of its subject as a
fortysomething. =i
“The one in the Uffizi is a copy
of our one,” he says. “We're cer-
tain of it. We know that when
Leonardo was around 50 years of
age, he made a visit to southern
Italy - south of Naples somewhere
~ and we think that this portrait
was very possibly done during
that visit. Leonardo was con-
nected to a great mathematician
named Bartolomeo Luca da
Pacioli. Together they wrote a
thesis called De Divina Propor-
tione. They were both part of a
brotherhood of like-minded math-
ematicians, which included
monks based in the south, and
Leonardo, we believe, went south

10 carry out more. studies on ghe'

of Divine

region of Lucania,
torian Nicola Barbatelli came
across a painting belonging to an
aristocratic family. from the

measuring

believed by the owners (who for
now, have chosen to remain anon-
ymons)tolnvebemapom:taf

alileo Galilei, but from the first
umehehdeysonn,ﬂaﬂmem
sensed that he was dealing with
something more special: “I knew
srraight away that it wasn’t

The poplar timber panel on

which the image is painted was,
according to Barbatelli, “assem-
bled in a very particular way - n’s
made . of three smaller panels
which are slotted together on two
mountings which are perpendic-
ular to the panels . . . This sort of
construction is very spcclﬁc and
does not exist elsewhere”.
“When we cleaned the back of
the pamnng, it revealed an inscrip-
tion in Latin,” Barbatelli adds. *I
recognised the lettering style in
this msmpnon from the Codex
Atlanticus.”

The Codex Atlanticus is a
12-volume bound collection of
drawings and writings by Leon-
ardo, considered by many to be
one of the most imponam of its
kind, which is conserved in the
Biblioteca Ambrosiana in Milan.

The Latin mscnpnon reads
“Pinxit Mea” and is a quatre de

and the Golden Ratio, principles
vd'uch he held very dear.”
was handed over

to Pml Alessandro Vezzosi, a
Iadms world expert on

da Vinci and director of the Museo
Ideale Leonardo da Vinci, a
museum dedicated to the artist in
his home town of Vinci, some
45 kilometres west of Florence,
where the painting now resides.
under his observant eye.

SO IF THE painting ptedanes the
painting that for centuries was
believed to have been a self-
portrait o , is it not pos-
;blc that lhn,ptm:uhr_ * painting

aself

Both Batbatelh and Vezzosi are
carefultoplqydnwnulkofsucha
scenario. The painting is
undergoing analysis in Vinci and

nfirmed.

nothing has yet been co;

“That it is [even] a painting of
Leonardo is not yet an absolute
certainty,” Vezzosi points out.

“This_painting is not a self-
portrait; it is a portrait, probably
of Leonardo.

“In the sense that it would be
the only portrait of Leonardo as a
relatively young man, it is of great
significance . . . It's another ele-
mentmthemosucofthehfeof
Leonardo, but it's most i
to find out where it came fromina
definitive manner, in terms of col-

ﬂndaVlndcodoﬂ'M\enwedumdﬂle blckﬂmmlnﬂng,nmulodmhscdpﬂonhuﬂn I recognised the lettering
ys historian Nicola Barbatelli, who is convinced that the

lecting as much

The artist as a (relatively) young man?
e artist as a (relatively) young man:
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‘was a member.

province of Basilicata e, painting precedes the

in southern ltaly has Binghg i m:feoumlzrlsi.:kn:yor':

unearthed a painting That porn‘a{t wasyfeor many years

that experts are now gf;nﬂgmz"&?mﬁ

.The 2002 visit of the Irish
ambassador to Lucania led

to the discovery of this painting
- Gianni Glinni (above)

documentation to. support  this
idea.”

But already another Leonardo
scholar claims to have found a doc-
ument in Naples which states that
a self-portrait of Leonardo wns

registered in

recent painting was found. The
claim is as yet unconfirmed, but
the scholar in question is the
80-year-old California-based
lralmn, Carlo Pedretti, who has

extensively on all aspects
of the life and work of Leonardo
da Vinci.

Moreover, Barbatelli says that
“this painting was created using
the skilful techniques of a great
master. If you exclude Leonardo,
then there aren't really many
others at that time that were able
to prodlloe a painting in such a

In Memng to the unusual let-
tering style in a Latin inscription
revealed on the back of the
painting, Barbatelli : “Who
else, if not Leonardo himself,
would have known the Codex
Atlanticus?”
Who else indeed?

THEREJS ANOTHER Irish twist
 particular da g

carried out for the

last six or seven years by a team

which includes Barbatelli. He is

just one member of a team that

includes brothers Gianni and

Rafaello Glinni. The clue i |s m the

name, because the Glinni

Insh ancestry and have prwen

that the_v are direct descendants

from the McGlinns of Co Donegal,

who came to region of Lucania in
the 17th century.

The team’s area of research is

the modern Italian province of

pamnnglua
come to hght as a result of

foot of Italy. This spnrsely popu-

served as a location for Mel Gib-
son’s film, The Passion of the
Christ - is rich in Templar treas-
ures and architecture, as well as
having a distinctly Irish character,
which goes back to early Christian

“It is the only region in lnly
where Celtic harps have

made for cennmes. says Glanm
Glinni, an engineer by profession,
who also points to numerous
place names in the ugon as well
as Celtic symbols found in ecclesi-
astical sites that point to a strong
Irish past. There is even a local
Celtic dialect, identified as “Gal-
loitalica”, by linguist Gerhard
Rohlfs in the 1930s.

The research begun by the
Glinni brothers was sparked by a
visit to the region in 2002 by the
(then) Irish aml , Frank
Cogan, whe saw for himself this
“Irish” province in southern Italy.

“Not only has the visit of the
Irish ambassador to Lucania
resulted in the discovery of this

painting,” says Gianni Glinni, “but
we are now looking at two strong
links that Leonardo had with fami-
lies in the south to explam the

Emnnmm d

with the Sforza family, of which a
certain Italian-Irish lady named
Mngherlu Nugentwasa direct

‘l‘he next step will be to bring
the painting back to the region
from which it came. It is to be put
on display, along with some
items from the Museo Ideale Leon-
ardo da Vinci, in a special exhibi-
tion Ilfl the town of Vaglio at the

end of

“We need to know if there is
any other documentary evidence,
or indeed if there might even be
other similar paintings in the
area,” says Vezzosi. “And this is
one way of bringing such evidence

style in th from L
chiffre, a symbol denoting a | around the painting, such as painting ls a portrait (and perhaps a Selt- porvd%) of uonmlo da Vinci rather than of Galileo, as previously thought lated and beautiful region - which | to the surface.”

All the songs [ had
experimented with,

ralancahla ar nat wora

Waterford magic




